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the physical evidence of the
great importance

of being busy with the
completely elusive

Het fysieke bewijs van het
grote belang

bezig te zijn met het
volstrekt ongrijpbare

la preuve physique de la
grande importance
d'étre occupés avec

I"insaisissable complet




Christian is a graphic designer and
trained psychotherapist. His artist
studio s also where he conducts his
therapy practice, a cross-fertilisation
that is key to Christian’s work. His
canvases act as the expression of his
study of the human psyche, and as a
way for the viewer to explore their cwn
rames of reference and emotions.
Christian's style is sculptural in nature,
providing dimension as well as color to
explore key themnes of what it means to
be a person within society. The works
seek to display what happens when the
will of the individual meets the
normative aspects of the group. Giving
shape to this thin ling is the challenge
he faces, defining this boundary in
many contexts, Each work is a lyrical
expression of the artists own
experiences of a tension that all of us
face. |n our observation, we are made
to recall our own experiences of this
beautiful tension.

Matenial as a metaphor.

The unusual matarials he uses, such as
polyurethane and epoxy, go their cwn
way, you could say that they have their
awn will. The material determines the
content. The only thing he does is
guide the (processed) material to the
desired shape. In that sense, every
canvas is unique, just as everyone hasa
unique life:. We can only shape our
lives, the content is given to us




The visual impact is of a sense of psychological displacement, putting
the emphasis on what is-missing rather than-on what is depicted

Human beings try 10 realize personal wishes and longings in & constant
fight with tha conventions-and the expactations of the outside world.
This Inner struggle, which s altogether personal and universal, is what
fascinates the artist. IUs his ambition to speak the unspoken, 1o show the
invisible, to open up the hidden, to unlock the enclosed, To tum
emations inta visual structures. Therefor be crestes abstract landscapes
on canvas. With different layers of acryl paint he transforms the canvas
into & smooth looking, perfectly clean plsne. From bepeath this
seemingly peaceful surface, an inner layer of paint breaks through,
becomes thicker invades and finally conguers the canvas until it even
crosses its borders in chaotic eruptions of massive granular paint. The
balarice has gone, the painting explodes info three dimensions. On
recent works one canvas hides another. Depths and heights are covered
up but seem to be bubbling under and to mould the upper surface.
These paintings should be read as mind maps loaded with meaning and
emotion and ina certain way they are the sum of the artist's emations.
Thay lead the behalder through valleys of calm and peace to mountains
of rage. They show unrufiled rivers of equanimity that end In cascades of
tears, resting valcanss of contertment that suddenly bursts out with
uncoentrellable magma pf passion. From the moment hidden emotions
are et loase they surpass the upspoken rules of canfarmity. Emotion wins
over ratio, What at first seems to be geometrical dissolves into an
abstract lyricism. The painting becomes a sculpture. The artists
eommunicatian with his beholder goes further than that. He orders his
works in themes lke reveris in black and white, or whe's afraid of. They
are vaaue, refer to an emaotion, & certain atmosphere. Each painting isa
fink in a chain, is & different point of view to lock st the theme, is a
differant way to work out a commen structure, They all get their awn
mame in the form of a sentence that reminds the painter of the state of
mind he was in when he was painting: Most of these sentences suggest a
longing for communication, for understanding. They become a gate
through which, a key with which the beholder can ‘enter this abstract
world. 5o the work of art not only becomies a metaphor for the meeting
between surface and structure, between light and shadow, tranquility
and unrest. The canfrantation between the artist and the outside world,
which I reflected In his work: of art, finds its-'Ultimate mirrar in the
intimate communication between artist and behalder. A closed circle of
human understanding and empathy s created,

Verbeslden wat anderhiuids feeft

De mens zoekt voortdurend hoe hij zijn persoonlikheid, #ijn verangens
kan realiseren binnen de waarden en normen en de verwachtingen van de
maatschappi). Beze innerlijke stryd, die tegelijk persoonlijk en universesl
i; fescineert de kunstenaar: hoe verwoorden wat onuitsprekelik s,
verbeelden wat onzichtbzar 5. Hoe het verborgens onthullen, wat
ingesloter) is ontsluiten. Emaoties vertalen In zichtbare structuren. Dat s

‘zijn ambitie. Hiervoor creéert hij abstracte landschappen op dosk, Met

verschillende lagen acrylverf ontstaat sen strakks en 2gale vlakte, Maar
van ondaruit stuwt een innerlijke kracht verf naar buiten die zich dikker an
komeliger op het doek nestelt, die de grenzen van het doek aftast,
verovert, overschrildt en zich tenslotte vasizet in een gesiclde, vermeloze
massa, Het evenwicht is werbroken, het schilderj oniploft in dria
dimansies: |n recent werk verbergt het ene doek het anders: Hoogtes an
laagtes zijn overdekt, maar bewegen onder hat bovenste opperviak en
schelren het als sen plotse breuk in een landschap na een aardbeving.
Deze schilderijen mosten gelezen worden als heuse landkaarten van de
fgeest en in zekera 7in zijn 7e de som vah de emoties yan de kunstenaar.
Ze voeren de kijker door vredevolle valleien van rust naar bergen van
woede: Ze tonen rimpellozs wateroppervlakien van burgerlijkheid dis
eindigen in  watervallen  wan tranen, uitgebluste wvulkenen  wan
tevradenheid die uitbarsten in een 1omeloze magmalawing van passie.
Van rodra verborgen emoties losgelaten worden, doorbreken ze het
conflictioze opperviak van de schone schijn, van het conformerende
gedrag. Emetie wint het yan de ratio. Het strak .geometrische wardt
lyrisch. Schilderij wondt sculpturn De kunstenaar communiceert niet enkel
via acryiverf en canvas. Hij erdent zijn werk in thema's zoals

Réverie in black and white,(l to X4]) of Who's afraid of .., Ze zijn vaag en
verwiizen near een emote, een welbepaaide sfeer Het zijn alle
verschillende gezichtshoeken om het thema te benaderen, verschillendes
variaties op dezelfde structuur. Za krijgen een zin, een Litsprask mes als
identiteit, Taal die sanspocr tot communicatie, smeekt am begrip, Deze
Litspraken zijn een paornt waardoor en een sleutel waarmee de (kijker)
beschouwer dere abstracte wereld kan betreden. Zo wordt het weark
metafoor voor de ontmosting van opperviakte en structuur, licht en
sehaduw, van ratic en emetie, onrust en berusting, De confrontatie tussen
te kuristenzar en de buitenwereld, die zijn neerslag vindt in het werk,
vingdt zijn ulieme spiegel in het intieme gesprak tussen kunstenaar en
{kijker) beschouwer. Een cirtkel van menselljk begrip en empathie sluit zich.



'impact visuel est d'un sens de deplacement psychalogique, en mettant
l'accent sur ce qui mangue plutst que sur ce qui est représente

Chague ceuvre racente une histoire, une émation, un sentiment. La tolle
vierge est une réalité, & été acheté et fait partie de notre rmande
matériel. Au fil du processus, l'eeuvre prend forme | les émotions et
sertiments apparaissent La partie lisse peut &te vue comme le véou
quatidien, la fagon dant neus nous montrons au monde. De cette partie
wistble émergent les parties Invisibles, une évolution prend forme et
dépasse les confins de la toile; La toile est naturellement confinee par sa
taille et ne ravéls pas aisément ce que NoS NONMEs N8 NOUS permettant
pas de ravéler La lumiére prend le pas sur l'ombre, tout comme le
rationnel évince I'émotionnel. Lorsque rendu visible, les sentiments sont
sans [imites: et quittent alors les chemins battus. Lorsqu'ils quittent les
contours de |a toile, il nait bisn plus qu'une toile. La o l'image et |a toile
se mnmﬁh-ent. il ¥ a transition. Une transition qui cherche a é&liminer
gradusllement toute polansation. La tension amsi creee met en exergue
o mernenturmn que chacun ressent et vit dans cette transition. Limage
générale que montre une ceuvre raconte: 'histoire de lartiste. Lhistoire
de la personne qui regarde existe a llintérieur méme de ['expérience gue
I'ain wit lorsqu'en observe. Deux mondes se rencontrent. Ainsi, [image
ne nous racente qu'une partie de ['histaire de 'artiste, ot ne revendique
son droit & l'existence qu'a travers le regard et Vexpérience de
I'observateur, C'est la rencoentre de ces deux histoires gui donne un sens
a Voauvre. Ainsi, |a relation entre 'artiste et l'cbservateur est essentielle
pour danner du sens. | Poeuvre est |3 comme urne métaphore pour fa
rencontre entre la surface et la structure, le-nair et e Blane, la lumigre et
I'smbre, la rationalitg et 'émotien, e calme et la tension ansi gue

I'antiste ot lobsarvateur. l'ciubre crée un contexte tans lequel cette
rencontre peut aveir lieu. Linteraction entre ceux-ol fagonne 'expénence
et donne une valeur ajoutée 3 nos vies,
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réyerie in black and white Lx

révene in black and white X6V

“furile” “miss you so much”
2019 2014
120 % B0 om 120 3 80 cm
mied meadia mined media
fprmv. coll}



2018
180 % 110em

raveria in black and white
fwihian | look in your eyes

réverie in black and white Lyl

‘encounter’

2018

220 % 130 cm

mived media

feriv col)

mixed media
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F* reverie in black and white X

j “getthe fuck cut of here”
2014

150 %270 cm

imixed media

Jpriv eall )
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réveria in black and whize XXl

réverie in black and white J0Y
*lalalalalove you" "ane taste”
2015 2014
130 290 cm 120 %80 cm
mized media mixad medsa

23



24

réweria in black and white LIV
*ravelations 1|
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120 x B0 cmi
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raveris in black and white LIl
'\‘d"h‘&"

2016

162 x 109 om

mixed mediz
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{framed In & plaxiglass bax)
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riverie in black and white LWl
"wien &l is found®

20118
220:%-335 cm

mixed media
{priviall)
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reverie in black and white réveria in black and white.

“sepdare 11" *sequare I*
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réverie in black and white XX réverie jn black and white SO0V

"choose” *unfolded action”
208 2a
BO = 120 em TOx 100 em
mixed madia mixed media
{priv. coll.)
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réverie in black and white

“derailed” réverie in black and white
rlal I k "unravel”
B0« 120 cr =} 2016

|1II:\L':_‘| g [ 100 % ?I-) om
fpriv. call) 3 mined media
.




réverie in black and white LX)
“under the pala white clouds*
2009

1B0x 102 cm

mined media

{pr: coll)




| can be everywhere

‘that what | thought was you, was actually me®

2015
120 x 80 £m
mixed media
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revaria in black and white XXX

if you could determing the rules, where would you pur your gueen?”
2014

120 =B0 oy

mixed madia



réverie in black and white LI

120 % Blhem
mixed media

serie in black ang




révernie in biack and white LXVI
“gavan hundred and one tears”
09
130x 90 cm
mixed media
{priv. coll)
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réviaria in black and white LX
"hundred tears”

201%

90 x 70 em

mixed media

ipriv. coll}




rinvaria in black and white LV
“five hundred tears of joy"
2019

100x 70 om

mixed media
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reveriein black and white L4V
“five hundred fears”
019
120 % B0 o
mixed media
iPriv. coll.)

réverie in black and white LXVIl
*fiwe hundred tears in balance "
: 2019

0% 100 am
e media

{priv. call)




ravaria in black and white LXII
"thousand tears”

2019

162 % 106 cm
mixed media
{priv.eall)
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reverie

revarie

“catch and rolease”
2017

120 x 80 cm

mixed med:a
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whao's afraid of -
red

yellow
blue







whao's afraid of blue IX

*sublimarion*

mixed modia
{priv. call)
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whio's afraid of blue Vi
“framed"

2017

100 x 70 em

mixed media

{priv. colf)

who's atraid of blue
"mat while | am awake”
2018

100 x 70 em

mixad meda




who's afraid of blus Wil
"the gatharing”

2017

130290 cm

mued media

{priv. call)
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who's afraid of blue Xl
“pxhale”

me

120 = B0 cm

mixed madia

{priv. call.)

wha's afraid of yeliow
"country”

2017

130 x 130 cm

mixed media

{peiv, coll)
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who's afraid of red X1
"reflection®

2018

151 %107 em

rixed media

{priv. coll)

whin's afraid of red X
"transparancy”

2017

120 % BD cn

mixed media

{priv, coll.)
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wihio's gtraid of blue x|
*dealing with shadows"
2020

130 x 30 om

miked rmechia

(priv. coll.}
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who's.afraid of yellow |||
*continuum”

2018

B0 = 40 em

mixed media

{unframad)

who's afraid of red XV
"wizard of thought"
2027

20 x b5 cm

mixed medla

fpriv. coll.)
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who's afraid of va

*noww YL SEe e

3Z25:%x 225 em
mixed media
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who's afraid of red XIV
"passenger”

2me

180 % 120 cm

mixed madia

tpriv. eall)
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Sit's better with twa®
2020

120x.120 em

mixed mecla

[priv. coll.]
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"thing with red eyes”

"pregnant”

2021 2020
6QxSDcm 100 % 70 em
mixed meadia mixed media

21




*cartgenian efephant as seen in the Berlin z0o0”

el il St i ji_8 2022
‘bulgarian flamings as seen in the Berlin zoa” '!20! &0 =
2002 mixed media
150% 120 cm
mixed madia

92 %3
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“two bulgarian flamingo's as seen in the Berlin zoo®
2022

120 BOcm

mixed media

*lealandic fasant as seen in tha Berlin zoo”
2022

S0 900 om

mixed media

"south persian baboon as seen in the Bedin oo’
2022

150k 120 em

mixed madia

95



9a

“woman with & handbag”

2021 “wa all think we're spacial*
120 x 100 em 2021
mixed media 100 x 70 cm
[priv. coll} mixed media

a7
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*birth”
2020

120 x 120 cm
milxed media
[priv. coll.}

“fasmanian desser cat as seen in berlin 200"
2020

BOx 120 cm

mixed media

{priviell)

59




it was e last "I =& o greel i
ehrry tladsam, ! : the dawn |
he knew he woild ofe; and find that you “
s L P alome \"r
and (ived an in his I willl shine today
red armitie | 2020

510 x 140 cm

2021 1 1 : i . L h mixid media
630 % 240 e \ {tree in polyester)
mixad madia ) 1 =7 ) lprivicoll
[tree i podyester

(v coll)



"festen in the sky
dipped inta the soil*
2020

240 x 75 om

mixed media
{branch in polyester)
[privcall

rogts"
2020
71 x50 cm
mixad media

[root in polyester)

ligt ot guchibitiong
2022

Artarum gallery
A snudio 52

2021

Cocoon

Gallery memojacg
2020

An hociy

Gsllery Les memoines de acgmaoiie

‘an Gogh art gallery
2019

BOZAR acat

Ao Mlarbailla

Wast handyside canopy (Kings sy
Wi Gogh st aallany

At Avwiria trom

The abd froman Srewary

Acaf groug show

Giallery Les memomes do @ogrsim
Z01B

Kiami Agus

Wan Oogh art gallety, solo skow
BOZAR acal

Victorls Hiuse (The other artlair]

Affcrdablo ars

Broakhm Expe centne [The Other stfali]

ROFAR acat
Desssrs-Heech gallery (duo)

Gallery Les mempims da jacgmaetie

Gal
016

Les memoires de jcgrmeile

Mational Aty Chobs
B Elyvies

Old fruman kbrewery [The athar art 1200

Gallery 1831 - npwhiter shade of white

Musea Juif | Joods mu {BCAF)

Eotterdam irtematianal ar fair

Callera 1817 - od s beautiful
Kalnes Liste

‘ictoria House (The othar art faidd
2015

Carcle o Lormins {A0AF)

Gallery Dessors-Bemck 5010 wxpo
Gallery dessemn-borck

Winhd are Dnsoen|

2014

Eense the sensus Antwenp

Certla o Lorming (ACAF)
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Mixed mad:a:
Al artworks are on canvas, streched an aluminlumdwood or wood frames

Usiad matarials:

Pulyurethane

Winyl plaster

Resin

Pigmarnis

Acryl paint

Synthato vamish

Epauy

Soft: catten, yarn, cloth, canvas, tissus
Palyestar

depending on thesize. anwarks can Be framed in plexglass bokes

Lontact,
christian de wulf
dorp 52a

2820 bonheidan
belgium

mhris‘tiaﬁdewulf,:;ﬁm
christandewulf@gmall.com
instagram: christian_dewulf

43247337 5522

video presentations
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